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VotumE | NEW 


WHISTLER’S NOC 


FT CHE “ Nocturne in Green and Gold,”’ 

| recently acquired by the Museum, 
exhibits to the fullest Wohistler’s 
power not only to select from nature the 
elements of art butto make a beautiful state 
ment of an intrinsically beautiful fact. The 


night, with 


rURNE 


degree 


scene is Cremorne Gardens at 
] 


coloured lights and gaily dressed people 
dancing or gathered in groups at little tables 
An illuminated kiosk is at the right of the 
picture, and waiters in red coats are here 
in the foreground. It does not 
require special energy of imagination to 
summon to the mind an impression of some 
not unlike scene, and gather from it sugges 
tions of the beauty held in the vaporous 


and there 


darkness of sky and foliage, the contrasting 
brilliancy of fireworks and lanterns, and the 
| 


1 


ling of the night’s austerity ane 
the crisp, bright gaiety of the human crowd 
All this Whistler has 

pec uliar sensitiveness to the characteristic 
sentiment 


strange ming 


‘ onveyed with his 


of a sensitiveness that 
forms a closer link between his art and that 
of the Japanese great painters than even the 


scene a 


his 
The 
nocturnes certainly cannot be called pri 
marily decorative, other qualities play too 
large a part in them; vet in this arrangement 
of green and gold is no lack of decorative 
elements. We have only to follow the pat 


much-discussed decorative quality of 
arabesques and of his color schemes 


tern made, with infinitely delicate and close 
values, by the masses of the trees against 
the luminous dusky blue of the sky and the 
rippling line of varving light and colour 
that runs along the populous garden, to rea 
lize Whistler’s subtle adherence to the 
doctrine of Ingres, that “even smoke itself 
should be expressed in line.” 

An accident to the canvas also serves the 
purposes of the student curious to the 


YORK, 


NUMBEI 


JULY, yoo 


of Whistler’s colour. A little bre 


character 


th 


that has been repaired has necessitated re 
touching in one spot, and the tone used cor 
tains a certain amount of purple 1 


ordinary light it is almost indistinguisha 
but seen from one sta! dpoint it ¢ mph ISI ZE 
in the surrounding gray dus} 
30 ofter 


press darkness in pictures of night 


combined to ¢ 


the red and blue 

Although the title on the back of the car 
vas above the Buttertly 
‘Nocturne in 
bore the sub-title, “* The Fal 
the Le Memorial Exhil 
tler’s work ‘| his and tl 
catalogue that it was e 


lgnature is simpl 


Green and Gold,”’ the 
yndon 
1e statement tn th 
xhibited at the famou 


Ruskin trial has given rise not u1 


to more or less misapprehension on the p 


of the general public, as another nocturt 
exists bearing the title ““ Nocturne in Bla 
and Gold The Falling Rocket,” and ne 
belonging to Mrs. Samuel Untermver, wh 
is the picture that roused the ire of Rusk 


when he saw itin” the Grosvenor Gallet 

1877. “ Blue and Silver,” for example, o¢ 
/ ' 

curs as either a primary « econdary tith 


more than half a dozen tin 
logue of the Boston ex] 
be assumed, however, that a picture | 
the least like another because it bears the 


Unterm 


neement of the 


same ora similartitle. th 
Falling Ro ket” tine 
fireworks is dramatic i 
concentrated blaze of li: 
falling 


1 the « Ktreme, with 


rht,and adou 


In the Museum 


Pe 
Tle it ( 


of rising and lire 


naturally 


¢ 


nocturne no ror ke tis learly visible , and the 

picture is kept in a general, quiet tone that i 
, . } 1 } } ° 1} 

hardly interrupted by the flecks of brillant 


Whistler 
used the same general title for his 
ind arrangements 


sometimes 


but accordant colour Irequel 


nor 


+} 


ometime \ 


without, explanator ub-title 


the absence o 
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WHISTLER AS REPRESENTED IN 


THE MUSEUM 


HARRIS C. FAHNESTOC 
\ is recent giftofthe “* Nocturne in Gree 
and Gold,” Wi s followed bya gift from Mr 
S. Wait of theWhistler plaque in bronze, by 
Victor Brenner 
in Gallery 12, and 


K’S 


The painting has been hun 
the plaque will be found 
plaques 
\ list of 


: 7 ; : y 
nm the collection of nedals and 


vy modern artists, in Gal 


the etcn rs hich vith ex: mples of the 
work of Seymour Hayden and others, were 
presented by William Loring Andrews, 
Trustee, in 1883, and which are now 
on exhibition in Gallery 22, shows the Mu 


seum’s resources in this department ol 
Whistler’s artistic activities. The collection 
of prints contains chiefly impressions from 
early — some of them quite rare, in the 

f the master while he was still 
- influence of Seymour Ha 

} 


the ren 


Mm e) 
yden, and of 
For the later 


1 choo] of et hers 


al moods 


1 more 11 sdivitise! is shown, for 
instance, in the series of Venetian studies, the 
student is referred to the New York Public 
Library, whose print ¢ containing 
examples presented by the late Samuel P 

by that of any 


ollection, 


\very unrivalled |} 
other doe lic in this country 

s follows. "WN 
ee ps ot by Frederick 


Taal 


S quite 
rote tae 
The list of the 
refers to Whistler’ 


lj edmore ‘ ha ndon, 
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ROBINSON 


2s painting of “A Girl 


by ‘Theodore Robinson recently do 


nated by Mr. William 


work of another American artist to those 


represented 1n 
the permanent 
collections 
of the Metro 
politan Mus 
eum.” A Winter 
Lands ipe,”” by 
this artist, lent 
by Mr. J. M. 
Lichtenauer, 
has been on 
view for some 
vears. The new 
acquisition 
hangs in Room 
[2 Near by is 
another paint- 
ing bvan Amer 
ican artist, 
Homer D. Mar 
tin, also the gift 
of Mr. Evans 
It represents 
two snow cap 
“ peaks in 
the White 
Mountains, 
“Madison and 
Jefferson.” 


The “Girl 
; : 


large canvas, 
dated 1888, was 
painted at Git 
ernyv, and exhi 


bited atthe Par 


is Salon of iSSo, under the title of “ 


trees Che color 
| 


sé heme cons} 


dish brown of the cow 


AN 


t 
st 


and Cow.’ 


| 
i 


COW, 


MI 


Evans, adds the 


BY 


Vacheére”’ 
Itisa study ofsun light sifting through the 


repeater 


toa red 


the 


girl’s skirt; while the animal’s white head, 


which is blue in 


shadow, i 


balanced 


by the faded blue of the girl’s waist, which 


in turn is white in the high light 


She stands, 


sewing, and the arm and profile catch the 
sun as it lightly touches the 


and the leaves. 


This Canvas Was 
ol The odore Robinson’s etter ts, a 


ecutors, | Alden Weir and Will 


Were hot aware 


oO 


CN 


} 


tks 


tence 


not included in the 
nd the 


It 


the vTrauss 


TROPOLITAN MUSEI 


found = at 





M OF ART 


a framer’s, where it had peel 


rolled up for a number of vear , Dresum 


iblyg having been taken in payment | 


debt. It 


Wials recently brought tO the 


tention of Mr. Evans who purchased it fo 


presentation to the Museum 
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serie 3 Ol 
edited b 
to 1884 R 
but did 
until 189: 


Theodore 
Robinson 
born at Ira 
burg, Vermont 
on June 3,1852 


His early like 


Vas spent 
Eval || 
Van Lift 
Wisconsi 
] 
it the Lire ( 
el1gnte¢ ( 
( t to ( | 
cago lO pu ‘ 
eri iy tf 
tudy of 
In IS72 he ¢ 
/ 
L ¢ re ( ( 
School] 1 the 


Desien il Ni 
York, and 1 


yeal } 1 ¢ 

ent t 

' 

if i 1ic’i ¢ i 
] 

ter | Vell 

| me time 

{ ettle 


and (Cs 
Later he j 
r 1 ( 
i I 
ROBINSON 


! } 
ruictes « tne | ( n p ( 
A | 
\I ir ! \ Dyke | I 2. 
obi nv the | t State 
t finally setth { 
( Rol i 
hy) } 
t { i ( 
{ { 
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pure | leht Hi talent i ipprecl ted 
yy the artists, but he was ahead of his time 
ind his pictures did not appeal to the pub 
lh He ad ever been robust and_ the 
trugvt lO! recognivion overtaxed nl 
tre th He dice in Ne York, on April 


Oe os Whe teas oP ihe. comin. ite 
Cheney, who at that time lived at 57th Street 
hu eral services 
vere held on Saturday, \pril ith, in the 
he Societv of American Artists in 

Arts Building. This wa 

of the Annual Exhibition of the 


s during 


the pero 

Society ere e ol fi pamMting were 
} 

Nn 


elected member of the 


\rtists in 
Webb Pn 


ISO, in rds 


nt with her hat over her eve nad a me il 
Vas ove him t the Chi fr Exposition 
n 189g Pwo of his important canvase 
At the P ( and On the Canal,” are 
owned | the Pennsylvania Academy of 
kine Art Mi there re many fh or} 
in pl ile Hectiol 
Lor N LEVS 


MODEL OF THE PAGODA OF NARA 


R.E.H- HARRIMAN has generously 
1 lent to the Museum a model of the 
‘Five Story Tower” or Pagoda of Todaiji 


at Nara, the Japan 


This remarkable work Is made of 


ancient capital of 
piece of 
bronze, silver and gold; it is four feet, six 


inches in height, and weigh about one 
| 


hundred and fifty pounds 
The following transla 
Written by Masami Kovano, the artist, who 


finished the work begun by his father, Ki 


tion of statement 


1 


jO Kovyano, Is reproduced here because of its 
making of the model, 


account of the and 


point of 


! 
Kneli h 


for its naive expression ol 


view not often found among 


speaking irtists and workmen 


THE SCULPTOR’S FAMILY HISTORY AND 
NOTE ABOUT THE PAGODA 
The metal sculpture work has been 


our family trade from far distant ancestors 
down to my 

Most people of 
think that nothing but 
be good, appreciable work ; 


ie) he 


veneration. 


present days seem. to 


antique work can 
but to mv mind, 
prejudice against 


uch seem 





. . 
e at the Society, lor 


There is no reason why the work 


of present time cannot be equally good and 


ipprec lable art, so long as the aré hitects 


or artists of present days devote themselves 
to the course of work, and exercise all the 
energies and genius with which the old 
} 


workmanship was done 


[ nfortunately, however, the ar hitect 
or artist of present days, being inclined more 
sake of art, 
do not devote themselves to the ideal spirit 
herefore they 


1 


for the earnings than for the 


and true course of art, and 
often neglect the spirit Ol chastity to the 


trade, thu 


nary products that were hot uncommon in 


s failing to ove us the extraordi 


ailure of present artists was a good 
stimulus to me \t the twentieth vear of 
my age I began my ambitious attempt to 
leavean immortal work worthy of the family, 


Final 


bitter experiences, 


lv, after long, frequent struggles and 
I set my heart on the 
lower,” 


sixtieth 


construction of the “Five Stor 


after that of Todaiji, and, at the si 
i isolated myself by re- 


Vear ol MV age I 

moving to a olitary country place In the 
J | 

midst of a wild forest in the spring ot the 


vear of Meiji (1889) Era. 


but all the members of the 


twenty-second 


Not only I, 


as well, devoted t 


themselves to the 
woda, declining all 


family 


construction of the Pa 


- * : 
iIntercourses With the outside world 


We often had forgotten 


neglected d 


daily meals, 


ue rest, necessary sleep, kept 


all the necessar\ chastity to the wavs of true 
architects and finally overcame all difficulties 


and hardships that confronted us from time 


to time 
At last the 


of thirty-first year of Meiji (1898) 


work was finished in the Au 


tumn 


Era, and the two images of Buddha and the 


tands had been completed two years later. 


Hundreds of times we were almost on the 
1 


I 
ve of being overcome Dy the clitti ulties, 


ver 
obstacles and hardships that seemed so 
mischievously to hamper us, to say nothing 
of our frequent negligences of our bodies; 
but we remembered the invaluable maxim, 
‘Where there is a will there is a way,” and 
fought the struggles out bravely, and suc 
ceeded in witnessing the final result. of 
our blood and wealth. 

I, therefore, was determined not to give 
amount of money, and wanted 


as the family 


it for any 
to leave it to my offspring: 
treasure and model doctrines to them 

Meanwhile, My 


work became known to 

















a 


wit] 
note 
rece 


work 
| and 
tects 
elves 
| the 

old 


‘itect 
nore 
art, 
pirit 
they 
the 
yrdi 
nin 


rood 
ir of 
t to 
nily. 
and 
the 
er” 
ieth 
re- 
the 
the 
L. 
the 
the 


all 


als, 
ept 
rue 
Hes 
me 
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one of the best-known artists in the country, 
who introduced Mr. tome, and the latter 
expressed his unbounded admiration of the 
work and earnestly desired to purchase it, 
but I was firm in my first original deter 
mination to keep it to myself, and carried 
it tenaciously until long after since. And 
| dec lined all his considerations and otters, 
but his sound reasoning to the effect that 
by selling this, it would have chances of 
heing ippreciated by art lovers and _ that 
my labors would be richly rewarded by its 


introduction to the public, whereas such 


attainment would be out of the question 
by confining it to my own family, convinced 
me and finally I surrended it to Mr 

for his good reasoning, not for the money he 


paid for it 


Mr , Who Is one of the foremost 
experts on art, approved my work as the 
best metal work ever produced by ny 
Japanese, and this recommendation gives 


me the highest honor and pleasure an) 
architect or artist could reasonably wish 


1 hereby swear that this work was done 


by my father and myself, who were the 
direct descendents of the family of Kovano, 


st ulptors and architects. 


COPYISTS’ PRIVILEGES IN 
kKUROPEAN MUSEUMS 


“TJ “HE January number of the Bulletin 

| contained a notice of the increased 
student facilities in the Metropolitan Mu 
seum, with special reference to the removal 
of the restrictions on sketching and copy 
ing paintings. The liberal action of the 
Trustees in) permitting copying from. the 
collections without restrictions of any kind 
was taken after careful consideration of the 
usages of other museums, especially those 
of europe. 

The result of the 
without general interest, and the following 


investigation is not 


note has been prepared from the replies 
received In answer to a circular letter sent 
to all of the important museum 

The questions asked were: 

Is copying allowed ? 

What pictures may be copied 

Is there a restriction with regard to 
nature ? 

Is there a restriction with regard to siz 

Are copies marked ? 

Replies were received from. the folloy 


ing: 


THE METROPOLITAN MUSEUM OF ART 


The National Galle rv, Wallace Collection 
(Hertford House), National Gallery of Brit 
ish Art, and Sit John Soane’s Museum 
of London; The City of Birmingham Mu 
seum & \rt Gallery; he Walker Art 
Gallery of Liverpool; Musée du Louvre 
Musée National du Luxembourg, of Pari 
Galleries of Italy (all of the 
museums of Italy at 
governed by Museo 
Civic ) Correr, Galleria del Pa AZZO Dur ile 
of Venice; Museo Nazionale e Scavi di 
Pompeii of Naple a & 5” Hermitage ind 
the Imperial Museum of Alexander III 
Petersburg; Kunsthistorisches Hot 
Museum of Vienna; Nacionas de Pintura 
v Escultura del Prado, Madrid; Ryks-Mu 
Roval Museums of 


the Royal 
Roval galleries and 


} 
the same regulations); 


of St 


eum of Amsterdam 


Berlin: and the KoOnigliche Gemalde 
Galerie ol Dre de 

Permission to Copy ive in all mu 
seums except the Wallace Collection of 
London, where the arrangement t the 
furniture and the works of art, with the pi 
tures, is such that it is impossible to grant 
facilities for this kind of work without im 
peding the public It is, however, pel 
mitted to sketch ith a note-book Most 
museums allow all of their paintings to be 


reproduced except those that are cop\ 


righted or tho e on loan. 


MIssi must first be received from tl! 
owners of the pictures or of the copyright 
In Sir John Soane’s Museum, Londot 
no detinite regulations ire laid down, each 
judged on its own merits Phe 


case being 


donna” by Raphael, nor the 
by Titian, except by Spe il permission ol 
the Kaiser 

The National Gallery, Louvre, Luxen 
bourg, Hermitage, Kunsthistorisches Hot 


Museum in Vienna, and the Roval Mi 


1 ) 1° } 
eum of Berlin, make no rules about” the 
ize ol copies but the othe require tn 
1 e] l } 

copie to be matier than the original, ¢ 
else of some prescribed dimension 

The only museum requiring the obser 
vance of rules regarding the copying of the 
irtist’s signature are the National Gallet 


of Florence, where the copy must bear the 
visé of the Director, the Vienna Kunst 
Hol \MIuseum which require 


historische 
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seum of Art, all mark the copies on the back, 


One or two of the rules in force in the 
Kyks-Museum are especially interesting 
rtist working before one of the large 
pictures must fill in the background as 
quickly as possible,in order that the white 
canvas may not disturb visitors. The 


copvist, too, must not be showily dressed, 


NOTES 


l 
th 1 { 
t { } 
Ler Lhe 


Muse um 


for a week during the month of May. The 


i 


tl I] 


rit 


iction of the 


Director 


gy this per 
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dorsement in the large number of people 


P 1] ‘ 
Lhe CoHecuions. 


PH LIBRARY Lhe additions to the 
Library during the past month have been 

follows 
By purchase, g volumes. 


| 
By presentation volumes. 


The names of the donors are: Mr. Paul 
Chevallier, Mr. A. Feuardent, Mrs. Thomas 
S. Grimké, Mr. George A. Hearn and Miss 
Catherine \. Newbold The attendance 


Puke CURATOR OF ARMs AND ARMOR, Mr 
Bashford Dean, has recently been ippoint 
ed to represent the Museum at the inter 
national meeting of the Verein fir histor 


ische Watlenkunde, to be held at Nuremberg 


early in July During his trip abroad he 
plat ti t number of collections, and 
vill examine, particularly, methods of in 
tallat 
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The COMPLETE LIST OF ACCESSIONS 


MAY 25 TO JUNE 28, 1906 





ople CLASS OBJEC SOURCHI 


eC Grave rehet P Roger I 
the Cicave veliel Purchase—Rogers 1 


e€eT) \RMOF Jay nese Sword guard, rth Centur Gilt of Pr Ba DD 
BRONZES Relief bust of Washingtor Gift of Mr. Frederick S. W 
Casts (plaster ScCULPTU RAI Demeter, Museum at Tu Gift of Mr. H. W. ¢ 
Six casts by Paul Dut Gift Mme. D 
Paul Giass—Stained Window, by Oudinot Gift of Mr. L V.B 


mas 

Miss JEWELRY 16 specimer 

Mertar Opyects—Electroty pe 84 reproductions of Mycenzan ant 

ince uities Purcha Dodge I 

PLAQu! Jame McNeill W tler, by Victor 

(Floor Il, Room 23 Brenner Gift of Mr. Frederick S. W 

Mr ScuLpTuRE—Americat Maternal Caress, bronze gr , by El 

nt Harvey; Winter-horses, bronze group, 

iter Mi \.V. Hvatt: Tigers Waiting, 

stor bronze group, by Mi \. V. Hvatt Pur R t I 
Enthroned, bronz troup, by Mr 

erg B. P. Vonnoh Gift of Mr. George A. H 

| he Woop-CARVIN Complete woodwork of a room, Swi 

and Sth Century Purchase—Rogers I 


; in reeks 


LIST OF LOANS 


MAY 25 TO JUNE 28, 1906 


CLASS SOURCI OBJEC! 


PAINTIN« Americal | Portrait of a Lady, by Wyatt Eat Lent by Mrs. C. B. Sanbort 
Paintincs—German Head of a Man, by Holbein Lent by Mrs. M. Van Haeft 
Paintincs—French [he Guitar Player, by Mar Lent by Mr. William Church © I 
(Floor 11, Room 21) | 
SILVER .. 22 piece I by Mr. ] L. Cadwa 
| 3 piece Rey. Alfred D. Pell 


Nort Except where the floor and number 


not yet been placed on exhibition 
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THE PURPOSE OF THE MUSEUM 


The Metr M 


| Jo N CF By B “ 
H I W 1AM Lori \» 
Dir SiR CA ar P ( 4 


Curator of Metal Work, Joun H. B 


Xegistrar, y. 

Assistant Treasurer, Puomas D. Dur 
Librarian, Win 
\ssistant Secretary, Hevry W. Ki 


am Cit 


MEMBERSHIP 


CLASSE 
BENEFACTORS, tt te S 
FELLOWS IN PERPETUITY, 
FELLOWS FOR LIFE, 
FELLOWSHIP MEMBERS, 
annual contribution of 
SUSTAINING MEMBERS, 
nual contribution of 
ANNUAL MEMBERS, 
contrit 1 of 
PRIVILEGE All 
the ? 1! ) pr f 
| frie iM 
Ten con ir 
whic i F t M 
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in the invitation t 


cription 
&1 000 the hall be entitled 


nembers of 


1 { Ss I M t Pr. M 
I S-1 I { 
Da On M I 10 A.M 
f ‘ ( red t 
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x S S 
THE COLLECTIONS OF THE MUSEUM 
For t ntormatior ncerning the exhibits, visitor 
Ge G » pul é nnua 
The In e Coll 
j locate a 
THE LIBRARY 
| I Ga y i ng up- 
f Art a Archeology 
Xt S ( le te 


Puot RAPH 


CATALOGUES 


| catalog f the Mu collections, now 1n print, 


} 1 | it the entrar to the 
i e hea e main staircase. The 
py Members free, on personal application 
M 
PHOTOGRAPHS ON SALI 
Photoerat ; ' f paintings, n 1] instruments, 


he M m, made by the 


} I \venue 
2) | plications fe 
f | cl be ad 
\ S 
t > n Sx! € $ 40 
11X14 -gO 
15x22 3.00 


PLASTER REPRODUCTIONS ON SALI 
\ list of plaster casts made, and > at the Museum 


plication t tl \ tant Secretary. 


RESTAURANT 
1 t | n the North 
erved a la carte, 


1 12M.—4 P.M. 





arene: 





Vol 


